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<bridgetown>whisperpost:  mapping a Caribbean city’s pulse.
The heavy c la t ter  o f  c lank ing cha ins and an
austere male vo ice roar ing “Come on boy!  …
Br ing up the next  s lave! ”  punctures the
everyday hust le  and bust le  o f  the
contemporary  Br idgetown soundscape.  Whi le
s tanding on Phi lade lph ia  Lane near  the s i te  o f
the Gates where Af r ican s laves un loaded f rom
eighteenth-century  t rans-At lant ic  s lave sh ips
were so ld  to  the h ighest  b idder,  someone has
just  d ia led the te lephone number  found on
nearby whisperpost12 on the i r  ce l lphone.  Over
on Shipper ’s  A l ley,  someone e lse d ia ls  the
number  on whisperpost17 and is  immersed in
the drumbeat  o f  a  musica l  in terpreta t ion bu i l t
around the rhythmic  repet i t ion o f  the words
“Rocker ’s  A l ley”  spoken by Rastafar ians who used to  congregate there.  Meanwhi le ,  on
Bay St reet ,  as  pass ing cars  and min ibuses honk the i r  horns,  yet  another  person punches
up the whisperpost  7  te lephone number  and is  met  by a  n ineteenth-century  Bajan
“sweet ie  lady”  who inv i tes  the l is tener  to  “walk  wid  me a whi le”  as  she car r ies  her  t ray  o f
goods up the s t reet  to  catch the t ram to  Hast ings.

Th is  is  <bridgetown>whisperpost ,  an in teract ive sound ins ta l la t ion in  the s t reets  o f
Br idgetown,  Barbados.  Through eas i ly  access ib le  d ig i ta l  technology,  a  ser ies  o f  personal
narra t ives and sound exp lorat ions based on memory,  voyages in to  co l lec t ive h is tory,
personal  responses to  t ime and p lace,  and exper imentat ion wi th  sound as an ar t is t ic
medium have become a l iv ing arch ive for  th is  contemporary  Car ibbean c i ty ’s  populace.
By nav igat ing the c i ty  us ing a  map and a ce l l  phone,  members o f  the publ ic  can access
locat ion-spec i f ic  soundscapes v ia  the i r  pr ivate  mobi le  phones.  S ignposts  wi th  the
d is t inc t ive <bridgetown>whisperpost  logo mark the set t ing for  18 creat ive responses to
a ser ies  o f  personal ly  se lected c i ty  s i tes .  Through d ia l ing the te lephone number
d isp layed on each post  and l is ten ing to  a  two-minute sound record ing,  par t ic ipants  can
escape in to  the mindscape of  someone who has s tood in  the same spot  before them,
adding to  the i r  mul t i - layered exper ience of  th is  h is tor ic  c i ty.
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<bridgetown>whisperpost  has been insp i red by var ious locat ion-spec i f ic  new media
pro jects  that  have sprung up in  c i t ies  such as Los Angeles,  New York ,  Toronto,  and
Vancouver,  as  wel l  as  by map-based sound pro jects  that  are  cur rent ly  appear ing on the
web1.  I t  i s  therefore po ised to  add another  node in  a  network  o f  s imi lar  pro jects  around
the wor ld .  To date,  no such pro ject  has been under taken in  the Car ibbean where layers
of  h is tory  l ie  bur ied in  the s i l t  and sands of  coasta l  seapor ts ,  the rubble  o f  co lon ia l
invas ion,  and more recent ly,  in  the concrete  and marb le  o f  neo-co lon ia l  expans ion.
Bui ld ing upon Jeremy Hight ’s  ideas around “narra t ive archaeology” 2,  in  which ind iv idua l
soundscape authors  funct ion metaphor ica l ly  as  archaeolog is ts ,  prob ing the c i ty ’s
mul t ip le  layers  o f  h is tory  and fus ing the i r  c reat ive and cr i t ica l  in terpreta t ions through
sound,  <bridgetown>whisperpost  a lso a ims to  record ora l  h is tor ies  and personal
thoughts  before they are los t  in  order  to  preserve the c i ty ’s  popular  mytho logy.  These
are s tor ies  /  impress ions that  be long to  the people  o f  the communi ty,  s tor ies  that  mark a
spec i f ic  t ime and p lace,  and which speak to  the exper iences of  those who l ive ,  breathe,
and work  in  these spaces -  the vo ices o f  the loca l  inhabi tants .

One of  the ob ject ives o f  th is  pro ject  has a lso been to  exp lore both the fac tua l  and f ic t ive
layers  o f  the c i ty  o f  Br idgetown in  order  to  speak to  a  postco lon ia l  unders tanding of
Creo le  ident i ty.  By s tar t ing to  unear th  the layers  o f  personal  exper ience that  seep out
f rom beneath the c i ty ’s  sur face,  the pro ject  a ims to  fo ld  the past  and present  in to  a
montage of  c reat ive soundscapes which loose ly  narra te  a  h is tory  o f  p lace and he lp
estab l ish the co l lec t ive h is tory  o f  a  c i ty ’s  inhabi tants .  As wi th  Wal ter  Benjamin ’s  Arcades
pro ject  (a  l i te rary  montage of  pub l ished /  personal  tex ts  about  n ineteenth century  Par is
co l lec ted between 1928 and 1940) ,  <bridgetown>whisperpost  compresses h is tory  in to  a
semant ica l ly  dense icon ic  s imul tane i ty  wi th  the past  pressed up against  the present  in
such a way that  h is tory  is  conf la ted.  At  whisperpost  18,  the loud buzz ing of  an e lect r ic
razor  be ing used to  cut  ha i r  in  a  s t reet  sa lon shapes a v ibrant  contemporary  ca lypso
soundscape on Bol ton Lane (A lber ta  Whi t t le ’s  Sugar  for  the Bees) .  Meanwhi le  a t  Denyse
Menard-Greenidge’s  whisperpost  12,  the (unbur ied)  ghosts  o f  the over  300 year  h is tory
of  s lavery  on which the c i ty  was bu i l t ,  a re  un leashed through the ominous creak ing o f
ra t t l ing cha ins.  Th is  jux tapos i t ion o f  f ragments  o f  the past  and present  a longs ide the
day- to-day f lu r ry  o f  c i ty  l i fe  co l lapses space and t ime and he lps to  unrave l  p lace as a
s i te  o f  remembrance for  the people  who l ive  or  work  there.  At  whisperpost  11 on
Liverpool  Lane,  Judy Layne-Banks creates a  personal  memoir  to  her  grandmother,  Dor is
Ei leen Rudder,  a  cra f tswoman who for  many years  so ld  her  handiwork  on th is  s t reet
corner.  Her  subt le  re ference to  vendors  h id ing f rom the po l ice in  “ the cat  and mouse
game…  Get t ing chase,  and se l l ing again… ”  opens up a space for  contemplat ing how l i fe
repeats  i tse l f  in  the c i ty.  Over  on Roebuck St reet ,  a t  whisperpost  4 ,  Annalee Dav is
dramat ica l ly  recounts  a  t ragedy that  occurred in  the 1920s outs ide the s tore be longing to
her  great -grandfather,  P.C.F ie lds ,  where a  passerby was set  a f i re  by a  care less ly  tossed
f laming demi john of  l iquor.

These personal  ins ights  o ffer  an a l ternat ive v iew of  Br idgetown -  not  the Br idgetown
recorded in  the o ff ic ia l  h is tory  books or  appear ing on fore ign pr in ts  /  pa in t ings dat ing
f rom the co lon ia l  per iod,  nor  the Br idgetown found on contemporary  adver t isements  /
souveni rs  produced for  the commerc ia l  /  tour is t  market .  I t  i s  ins tead the Br idgetown that
Barbadians know in t imate ly  –  a  l iv ing s t reet  cu l ture  that  ce lebrates the ind iv idua l  vo ice
and is  unaf ra id  to  pro ject  i ts  pr ivate  se l f ;  a  form of  express ion that  o f ten on ly  emerges
publ ic ly  dur ing nat iona l  s t reet  fes t iva ls  when ca lypso s ingers  g ive vo ice to  loca l
concerns,  or  in  rad io  “ ta lk -shows”  such as Gut terperk  where loca ls  express the i r
op in ions on soc io-po l i t ica l  mat ters .  The pro ject  recognizes the need to  create a  publ ic
d iscourse that  def ines the c i ty  through pr ivate  ins ight .  I t  seeks to  prov ide a  postco lon ia l
read ing of  Br idgetown that  probes beneath i ts  pub l ic  face as a  major  Car ibbean
commerc ia l  /  tour ism gateway to  the wor ld ,  by  reveal ing the c i ty  as a  v ibrant  repos i tory
of  personal  memory.  I t  p r iv i leges the ind igenous audience (an audience fami l ia r  w i th  the
nat ive d ia lec t  and in t imate a l lus ions to  spec i f ic  inc idents  /  ideas re fer red to  in  the
works3)  and u l t imate ly  poses the uncomfor tab le  quest ion;  in  the race for  modern izat ion,
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what  are we in  the process o f  los ing?

I t  can be argued that  in  con junct ion wi th  the neat  packaging of  h is tory  for  an o ffshore
audience /  tour is t  indust ry,  there is  the assoc ia ted danger  o f  se lect ive ly  preserv ing
her i tage in  the c i ty  to  the exc lus ion o f  any s igns o f  “d i r t  and pa in” .  As Ackbar  Abbas
states in  h is  essay Bui ld ing on Disappearance 4,  “preservat ion …  i s  not  memory [… ]
Cu l ture  as preservat ion…  can on ly  be a  form of  k i tsch. ”  Refer r ing to  the preservat ion o f
her i tage bu i ld ings /  facades a longs ide modern arch i tec tura l  s t ruc tures in  Hong Kong,
Abbas s ta tes,  “Cul ture  as preservat ion leads not  to  the development  o f  a  cr i t ica l  sense
of  communi ty  but  works to  keep the co lon ia l  sub ject  in  p lace,  occupied wi th  gaz ing a t
images of  ident i ty ”  (Abbas 150) .  <bridgetown>whisperpost  ac t ive ly  works to  rupture
such “ images”  o f  h is tory  /  ident i ty  by  pr iv i leg ing found sound /  personal  memory over  the
off ic ia l ly  const ructed image in  the modern urban space.  By p lac ing a  co l lec t ion o f  pr ivate
soundscapes in  the marg ins o f  the c i ty,  ra ther  than in  o ff ices /  commerc ia l  spaces /
pub l ic  bu i ld ings,  and embrac ing a  p lura l i ty  o f  vo ices and mul t ip le  po in ts  o f  v iew f rom
ci t izens themselves,  th is  pro ject  addresses the potent ia l  erasure o f  ident i ty  brought
about  by  g loba l izat ion that  threatens to  erode the un ique character  o f  Barbados ’ nat iona l
cap i ta l .  Though severa l  o f  the whisperpost  soundscapes present  h is tory  as audi tory
spectac le ,  they a lso a l lude to  pr ivate  op in ions regard ing urban development .  At
whisperpost  13,  Gai l  Pounder-Speede draws at tent ion to  the new boardwalk  a long the
Careenage ( “a  pathway of  f lex ib i l i ty ” )  which she presents  as an icon of  Br idgetown’s
leap in to  modern i ty  (perhaps subvers ive ly  underscored by her  use of  an a ffec ted
“ fore ign”  accent  in  her  up-beat  poet ic  in terpreta t ion) .  At  whisperpost  8 ,  Rodney I f i l l
p roudly  personi f ies  the sp i r i t  o f  Wi l loughby For t  (bu i l t  in  1656) ,  and wi th  the
melodramat ic  sound of  canon b last ing in  the background,  po in ts  out  that  among other
th ings,  “A modern car  park ,  where Car l is le  House now rests ,  rep laces me.”

Story te l l ing has t rad i t iona l ly  p layed an impor tant  ro le  in  Car ibbean l i fe .  Car ibbean
people  have typ ica l ly  passed s tor ies  ora l ly  f rom one to  another  over  back yard pa l ings,
in  v i l lage rum shops,  and in  the s t reet .  Record ings o f  l i ve  per formances f rom Car ibbean
story te l l ing masters  l ike  Paul  Keens Douglas and Al f red Pragnel l ,  a lso l ive  in  our
co l lec t ive sound memory.  But  what  happens to  th is  ora l  t rad i t ion in  our  busy
contemporary  wor ld  where te lev is ion and adver t is ing media have in f i l t ra ted both nat iona l
boundar ies  and pr ivate  spaces of  ora l  exchange,  and people  converse more f requent ly
v ia  wi re less technolog ies than out  in  the yard? What  p lace does ora l  t rad i t ion have in
our  fas t -paced e lect ron ic  wor ld? <bridgetown>whisperpost  seeks to  re- inser t  the
d isappear ing ar t  o f  s tory te l l ing in to  da i ly  c i ty  l i fe  us ing new d ig i ta l  e lec t ron ic  technology.
By prov id ing one-on-one access to  spoken soundscapes through recorded ce l l  phone
messages,  i t  uses th is  personal  communicat ion technology for  an exper imenta l  locat ion-
spec i f ic  form of  s tory te l l ing.  Paradox ica l ly,  the ab i l i ty  to  act ivate  s tor ies  on the s i te
which insp i red the i r  te l l ing and to  seeming ly  “walk  in to”  the s tory,  in  turn  prov ides a  new
interact ive d imension to  the re la t ionsh ip  between the s tory te l le r  and the l is tener.  I t
pr iv i leges the l is tener ’s  “exper ience”  o f  the s tory  in  the phys ica l  p lace in  which i t
be longs over  d i rec t  human contact  w i th  the s tory te l le r.  The par t ic ipant  ga ins pr ivate
access to  the imaginat ive wor ld  o f  the s tory te l le r  and act ive ly  nav igates both th is  wor ld
and the present  wor ld  s imul taneous ly.  The ce l l  phone becomes a p la t form for  c reat ive
se l f -express ion and makes the work  access ib le  to  members o f  the publ ic  a t  the s t reet
leve l .  At  whisperpost  14 on Shur land Al ley,  for  example,  the l is tener  looks out  over
Car l is le  Bay whi le  hear ing a  tumul tuous account  o f  the Wor ld  War  I I  to rpedo at tack on
the CNS Cornwal l is  nar ra ted by an e lder ly  lady who l ived in  the area dur ing that  t ime.
Simi lar ly,  on Spry  St reet ,  a t  whisperpost  9 ,  l i s teners  gaze up at  the “sacred,  myst ic
wal ls ”  o f  the Masonic  Lodge (bu i l t  in  1740)  to  so lve the s tory te l le r ’s  mystery,  “Who,  or
what ,  am I?”  The fac t  that  these s tor ies  are “packaged”  for  consumpt ion through the
ubiqu i tous ce l l  phone5 in tens i f ies  the i rony o f  contemporary  re l iance on technology for
what  was once a t rad i t iona l  aspect  o f  Car ibbean l i fe  and has now become a consumable
ar t  form.

The act  o f  walk ing through the s t reets  o f  the c i ty,  o f  put t ing one s tep in  f ront  o f  another
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on the dusty  s idewalks in  whatever  d i rec t ion the walker  fanc ies,  is  another  impor tant
par t  o f  the <bridgetown>whisperpost  p ro ject .  P laced in  no par t icu lar  order 6,  the
whisperposts  encourage par t ic ipants  to  d iscover  them randomly or  to  set  an ind iv idua l
t ra i l  based on the i r  c i ty  map.  Such a imless urban s t ro l l ing ( reca l l ing both Baudela i re  and
Benjamin) ,  is  ep i tomized by La i la  Degia ’s  soundscape at  whisperpost  5 .  Here,
accompanied by the ambient  no ise o f  the c i ty  and muff led background s t reet  ta lk  which
she has secret ly  recorded (overheard) ,  she casual ly  mul ls  over  an unevent fu l  day spent
as a  contemporary  f lâneur  wander ing around s t reets  near  the Cent ra l  Bank watch ing “ the
people  and the town cu l ture… ”  As Michel  de Cer teau notes in  Walk ing in  the Ci ty7,
pedest r ians ’ foots teps “weave p laces together”  -  the spat ia l  pract ice o f  walk ing is  p laced
in  oppos i t ion to  the const ructed order  o f  the c i ty.  Here,  the act  o f  walk ing makes the c i ty
ambiguous – any s t r ic t  order  impl ied by c i ty  p lann ing is  negated.

Br idgetown was founded in  1628,  when 64 Engl ish set t le rs  headed by Char les
Wolvers tone,  the f i rs t  Governor  o f  Barbados,  ar r ived there 8.  As L i l ian Sten-Nicho lson
te l ls  us  a t  whisperpost  16,  “Th is  c i ty  was bu i l t  on water…  where a  r iver  meets  the sea…
When the f i rs t  set t le rs  came,  they found a muddy swamp fu l l  o f  duppy crabs and muddy
water,  and wi th  a  r ickety  br idge bu i l t  across by the Amer ind ians who had long gone… ”  In
His tor ic  Br idgetown,  Warren Al leyne notes that  the town sprung up qu ick ly  on the nor th
s ide o f  the River  ( the Careenage)  in  an unplanned manner  wi th  a  complex network  o f
a l leys and narrow unpaved s t reets .  <bridgetown>whisperpost  re turns the l is tener  /
par t ic ipant  to  the organic  beginn ings o f  the c i ty,  before order  was imposed on i t .  The
soundscapes become a space of  dreaming,  a  creat ive space of  escape f rom dai ly  rout ine
as par t ic ipants  meander  around the c i ty  look ing for  the whisperposts .  The walker  as tex t
unfo lds in  the s t reets  –  a  network  shaped out  o f  f ragments  determines h is  path .  In  h is
essay,  de Cer teau a lso laments  the lack o f  loca l  legends in  c i t ies ,  the way in  which
proper  names have been rep laced by numbers,  and the way “s tor ies  and legends that
haunt  the urban space”  have been removed by the “ log ic  o f  the techno-s t ructure”  turn ing
i t  in to  “a  suspended symbol ic  order” .  He quotes a  c i ty  dwel ler  who says “ there isn ’ t  any
p lace spec ia l…  Noth ing spec ia l :  noth ing that  is  marked,  opened up by a  memory or  a
s tory,  s igned by someth ing or  someone e lse. ”  <bridgetown>whisperpost  opens up a
space for  such memor ies -  the whisperpost  soundscapes f i l l  the s i lences,  prov ide a
detour  in to  the imaginat ion,  and add humani ty  to  the publ ic  s t reet .  They ce lebrate  the
ord inary  yet  “spec ia l ”  c i ty  s i te  /  s t reet  f rom a personal  perspect ive.

The <bridgetown>whisperpost  soundscapes a lso he lp  to  co l lapse d is t inc t ions between
t ime and space in  the c i ty.  At  whisperpost  2 ,  on L iverpool  Lane,  Er ic  Belgrave counts  h is
foots teps ( “a  hundred and seventy-one s teps,  shoe s ize twelve,  f rom the base of
Nelson ’s  s ta tue…  to  the Gate” )  in  an ar rest ing ly  haunt ing soundscape that  l i kens the
foots teps used to  measure th is  c i ty  space wi th  the measure o f  h is tory,  or  more
spec i f ica l ly,  the measure o f  the to l l  that  a  co lon ia l  h is tory  has had on the people  o f
Barbados (an ins is tent  a l lus ion to  s lavery  in tens i f ied by the repeat ing chant  “…negroes,
negroes,  negroes…  negro s laves,  negro s laves,  negro s laves… ” ) .  The conf la t ion o f  t ime
and space reoccurs  a t  whisperpost  6  in  Nat iona l  Heroes ’ Square,  where wi th  d is tor t ions
of  sound cons is tent  w i th  an echo chamber  f rom the past ,  Ingr id  Gal l  reca l ls  a  1715
inc ident  a t  the House of  Assembly  and muses about  the pass ing o f  t ime.  Her  ambulatory
soundscape ends wi th  the per functory  sound of  a  pay phone record ing wi th  a  dro l l  vo ice
announc ing “We’ re  sor ry…  You’ re  out  o f  t ime… ”  as  the phone l ine d ies…

In  her  essay,  Data and Narra t ive:  Locat ion Aware F ic t ion,  Kate Armstrong po in ts  out  that
in  the new phys ica l ly  located audio  works wi th in  c i t ies ,  “ the c i ty  is  to  be unders tood as
an in ter face for  nar ra t ive f ragments  so that  they may be exper ienced audib ly  aga inst  the
rea l  backdrop of  the c i ty. ”9 The inser t ion o f  the <bridgetown>whisperpost  soundscapes
wi th in  both  the phys ica l  rea l i ty  o f  Br idgetown’s  s t reets  as an in teract ive ce l l  phone
pro ject  as  wel l  as  in  the v i r tua l  space of  an in teract ive webs i te  p lays wi th  the d i f fer ing
ideas of  p lace,  space and t ime that  these two types of  in ter face propose.  In  the
in teract ive ins ta l la t ion wi th in  the c i ty,  the par t ic ipant  /  walker  “encounters  d i f ferent
vers ions o f  the same space s imul taneous ly”  –  impress ions o f  both  the rea l  and imagined
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c i ty  are  merged “ in  rea l  t ime in to  a  th i rd  synthet ic  exper ience. ” 10 The c i ty  therefore
becomes an in ter face through which the work  is  exper ienced phys ica l ly.  Wi th  the web
vers ion o f  the pro ject ,  ra ther  than nav igat ing the c i ty  as phys ica l  p lace,  the par t ic ipant
engages in  a  v i r tua l  exper ience that  changes the nature o f  h is  percept ion o f  the same
space.  He becomes an “e lect ron ic  f lâneur”  –  not  h id ing behind the ve i l  o f  the crowd but
ab le  to  amble through the network  o f  the v i r tua l  mapped c i ty  wi thout  be ing seen,
access ing the “exper ience”  as data packets  o f  sound and v isua l  in format ion.  The way in
which the webs i te  user  accesses th is  data  through hyper text  l inks mimics the ambulatory
journey o f  the c i ty  walker.  P lace becomes prob lemat ized by th is  new g lobal  space.  In  a
sense,  the phys ica l  boundar ies  o f  the c i ty  are  d isso lved by the idea of  the e lect ron ic
in ter face.  Space therefore becomes “non-phys ica l  and demater ia l ized” ,  and the phys ica l
idea of  space and p lace become devalued11.

The f ragmentary  nature o f  these sound p ieces u l t imate ly  makes the c i ty  unreadable  by
a l lud ing to  the myr iad v iewpoin ts  that  l ie  w i th in  i t .  The off ic ia l  order  o f  p lanned s t reets ,
t ra ff ic  demarcat ions,  d i rec t iona l  s igns,  and t idy  pav ing s tones,  is  d is rupted by th is
sp i l lage of  pr ivate  thoughts  in to  the s t reets .  Though s ign i f ied by o ff ic ia l ly  sanct ioned
s ignage erected on the pavements  and on bu i ld ings,  <bridgetown>whisperpost  i ron ica l ly
has the potent ia l  to  spread l ike  a  v i rus  through the c i ty  w i th  the probabi l i ty  o f  anyone
post ing a  number  anywhere and hav ing members o f  the publ ic  d ia l  i t  up to  l is ten to  the i r
pr ivate  thoughts  /  s tor ies .  By engaging wi th  the publ ic  on th is  more personal  leve l ,
however,  the pro ject  he lps to  deve lop a  new in t imacy wi th  the c i ty  and "h is tory"  acqui res
a mul t i tude of  new vo ices.  Off ic ia l  s tor ies  mutate  in to  personal  ta les  o f  t r ia l  and
t r ibu la t ion,  o f  t r ibute  and contemplat ion,  he lp ing to  g ive shape to  a  new “ l ived”
unders tanding of  Car ibbean ident i ty.  The Br idgetown of  the past  (a  bust l ing seapor t  and
a prosperous mercant i le  center  wi th  t rad ing houses,  taverns,  a lehouses,  and s t reet
vendors)  is  jux taposed wi th  the Br idgetown of  the present  (a  thr iv ing in ternat iona l
commerc ia l  center ) .  Horse hoofs  on cobbled s t reets ,  car r iage wheels  ra t t l ing over
uneven pavements ,  exp los ions o f  canon f i re ,  s i rens shr iek ing,  vendors  shout ing,  c locks
ch iming,  hymns of  pra ise,  and waves gent ly  lapp ing against  the whar f  ming le  wi th  the
vo ices o f  ord inary  people ,  thrust ing a  profus ion o f  bur ied thoughts  up in to  the sun l ight .
At  each whisperpost ,  a  shard o f  memory is  s l ipped in to  the publ ic  consc iousness v ia
d ig i ta l  technology.  But ,  as  L i l ian Sten-Nicho lson ponders  a t  whisperpost  16 on the
water ’s  edge,  “Times change;  for tunes change;  but  some th ings remain e terna l… .  I f  you
go down to  Br idgetown at  n ight  when i t ’s  dark  and qu ie t ,  you wi l l  s t i l l  f ind the duppy
crabs.  The sea is  the sea,  and the land is  the land.  And,  where the two meet ,  there is
a lways magic” .
 

Josce l yn  Ga rdne r  i s  a  mu l t i -med ia  v i sua l  a r t i s t  whose  p rac t i ce  f ocuses  on  he r  C reo le  i den t i t y  f r om  a
pos t co lon ia l  f em in i s t  pe r spec t i ve .  She  was  bo rn  i n  Ba rbados  i n  1961  t o  a  f am i l y  t ha t  has  been  res i den t
on  t he  i s l and  s i nce  t he  seven teen th  cen tu r y.  She  ho lds  a  B .F.A .  (P r i n tmak ing )  and  a  B .A .  (F i lm )  f r om
Queen ’s  Un i ve r s i t y,  Canada ,  and  an  M .F.A .  f r om  the  Un i ve r s i t y  o f  Wes te rn  On ta r i o .  S i nce  2000 ,
Ga rdne r  has  been  wo rk i ng  and  res i d i ng  i n  Canada  whe re  she  t eaches  a r t  a t  t he  Un i ve r s i t y  o f  Wes te rn
On ta r i o  and  a t  Fanshawe  Co l l ege ,  i n  London ,  On ta r i o .  She  has  rep resen ted  Ba rbados  i n  many
in te rna t i ona l  exh ib i t i ons  i nc l ud ing  t he  Sao  Pau lo  B ienn ia l s  ( 1994 ,  1996 ) ,  has  he ld  so l o  exh ib i t i ons  i n
t he  Ca r i bbean  reg ion ,  Canada ,  and  t he  U .S .A . ,  and  has  exh ib i t ed  i n  seve ra l  g roup  shows  i n  Eu rope ,
U .S .A . ,  Canada ,  t he  Ca r i bbean ,  Sou th  and  Cen t ra l  Amer i ca ,  and  I nd ia .

1 .   The  p ro j ec t s  r e fe r red  t o  i nc l ude  [mu rmur ]  by  t he  [mu rmur ]  co l l ec t i ve ,  Shawn  M ica l l e f ,  James
Rousse l ,  and  Gabe  Sawhney  (Vancouve r,  Mon t rea l ,  To ron to ) ;  34  No r th ,  118  Wes t  b y  Je f f  Know l t on ,
Naomi  Spe l lman ,  and  Je remy  H igh t  ( Los  Ange les ) ;  Ta l k i ng  S t ree t  (New  Yo rk ) ;C i t y  o f  Memory  (New
York ) ;  and  PING  by  Ka te  A rms t rong  (L i t huan ia ) .   /\

2 .   Je remy  H igh t ,  Nar ra t i ve  A rchaeo logy .  h t t p : / /www.34n118w.ne t /   /\

3 .   Fo r  examp le ,  two  o f  t he  soundscapes  a l l ude  t o  t he  con t rove rsy  su r round ing  t he  repos i t i on i ng  o f
Ne l son ’s  S ta tue  i n  Tra fa l ga r  Squa re  (now  Na t i ona l  He roes ’  Squa re ) .  A t  wh ispe rpos t  2 ,  a  vo i ce
measu r i ng  t he  space  i n  f oo t s t eps  says ,  “…f rom the  base  o f  Ne l son ’s  s t a tue  (wh i ch  i s  ano the r  s t o r y )  t o
t he  Ga te…”  A t  wh ispe rpos t  6 ,  I ng r i d  Ga l l  commen ts ,  “Changes  made  i n  t he  pass ing  o f  t ime… d i r ec t i on
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i n  wh i ch  Ne l son  l ooked… reco rded  i n  t ime . "   /\

4 .   Ackba r  Abbas ,  “Bu i l d i ng  on  D i sappea rance :  Hong  Kong  A rch i t ec tu re  and  Co lon ia l  Space ”  i n  The
Cu l t u ra l  S tud ies  Reade r ,  ed .  S imon  Du r i ng  (Rou t l edge :  NY 2000 ) .   /\

5 .   A t  t he  t ime  t ha t  t he  wo rkshop  was  p resen ted ,  i t  was  es t ima ted  t ha t  Ba rbados  (w i t h  a  popu la t i on  o f
app rox ima te l y  250 ,000 )  wou ld  have  ove r  200 ,000  ce l l u l a r  t e l ephones  i n  use  w i t h i n  2  yea rs .  The  ce l l
phone  i s  t he re fo re  t he  i dea l  t echno logy  f o r  p rov i d i ng  access  t o  a  l a rge  number  o f  peop le  because  o f  i t s
s imp l i c i t y,  l ow  cos t  and  w idesp read  use .   /\

6 .   The  wh ispe rpos t s  a re  numbered  acco rd i ng  t o  t he  a l phabe t i ca l  l i s t i ng  o f  each  wo rkshop  pa r t i c i pan t ’s
name .   /\

7 .   M i che l  de  Ce r t eau ,  “Wa l k i ng  i n  t he  C i t y ”  i n  The  Cu l t u ra l  S tud ies  Reade r ,  ed .  S imon  Du r i ng
(Rou t l edge :  NY 2000 ) .   /\

8 .   War ren  A l l eyne ,  His to r i c  B r i dge town ,  Ba rbados :  Ba rbados  Gove rnmen t  I n f o rma t i on  Se rv i ce ,  2003 ,
p .8 .   /\

9 .   Ka te  A rms t rong ,  Data  and  Na r ra t i ve :  Loca t i on  Aware  F i c t i on .  h t t p : / / ka tea rms t rong . com   /\

10 .   I b i d .   /\

11 .   Abbas ,  p .151   /\
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